Where are the Germans?
From the collection of death masks, it might be possible to discern that these objects most often represent people whom the community counted as carriers of the national identity; we can understand the expansion of these casts as a practice that was inextricably connected to the rise of the bourgeoisie and nationalism. 
The creation of death masks is in direct connection with the creation of the so-called “cultural saints”, the cult of the national literati and artists, who should “ensure the appropriate legitimation of the new elites and enable the reallocation of the symbolic, cultural, political and even economic capital”. In the majority of examples, especially with those at the end of the 19th and the beginning of the 20th century, we find death masks of artists, particularly painters and writers...
Who was depicted

The oldest mask, if we exclude that of Tartini (died in 1770), was created in 1890, when they cast the deceased Slovenian painter Jure Šubic in Leipzig. During the 19th century, we can also count the creation of the masks of the writer Simon Gregorčič (1906), the painter Ivan Grohar (1911), the writer Anton Aškerc (1912) and the writer Ivan Cankar (1918). All of these examples represent exceptional individuals who were already recognised by their contemporaries as important builders of the Slovenian identity.
Timeframe

The aforementioned depictions came about in a period for which we can entirely clearly establish that the Slovenian national movement had passed over into the so-called Phase C, as the Czech historian Miroslav Hroch conceived the developmental division of national movements in his influential work The Revival of the Small European Nations. According to Hroch's model, in Phase C, the nationality idea has already reached the majority and at the same time has begun to mobilise them into a mass movement. 
The Slovenian national leaders succeeded among others with a majestic celebration alongside the unveiling of the monument dedicated to the first Slovenian poet Valetin Vodnik in Ljubljana in 1889, for which approximately 10,000 people gathered. The monument represented the first Slovenian national public full-body monument. Already since 1858, they had wished to install it, as the festivities in his birthhouse had already begun to attract a large following, but the conditions in the 1850s were not mature enough to successfully execute such an action.
The conditions in the field

With the growth of the Slovenian and the German nationalism, both the political and the every day conditions between the two nations worsened. In the second half of the 19th century, the two camps gradually became clearly divided politically, the relations intensified, which led to a cultural battle. In the sense of the national marking of the public space, Slovenians were surpassed by the Ljubljana Germans, who, on 3 June 1886, on the corner of the Church of the Holy Cross in Ljubljana, unveiled a memorial plaque dedicated to the German Carniolan poet Anton Alexander Auersperg, who wrote under the pseudonym Anastasius Grün and with his poem Nachruf nach Prešeren in 1859 also collaborated with the publishing of a memorial collection dedicated to Valentin Vodnik. Yet, because of his rejection of the Slovenian national demands, he became one of the most hated members of the German camp in Slovenia. The Slovenians met the memorial of the German-slanted writer with outrage and public protests. At the unveiling of the plaque, the attendees required police and military protection on the road to the Schweizerhaus (Švicarija Hotel) in Tivoli Park and at the evening celebration in the Kazina Building. The tumultuous Slovenian crowd disrupted them with screaming and whistling. The monument symbolised the German nationalism and from the very beginning represented a bone of contention in the public life of Ljubljana. 

The aggravation of the situations reached their peak in the event in Ljubljana in September 1908, when the city was engulfed by a series of anti-German demonstrations. The cause of them were the riots in Ptuj, where a crowd of Germans had physically attacked Slovenian participants of the general assembly of the Society of Sts Cyril and Methodius. In the nationally strained conditions at the beginning of the 20th century, the Germans did not want the Slovenians to gain strength in the lower Styrian towns, the most southern fortresses of Germania, on German territory, in which according to them, Slovenians had nothing to do. According to reports, the gendarmerie had not protected the Slovenians, but instead stood on the side and even arrested a few of those who were singing the “treacherous” anthem Hey, Slavs [Hej, Slovani], also flared things in Ljubljana.
On Friday, 18 September 1908, a crowd of people gathered in front of the Town Home
 (Mestni dom) on Krek Square (Krekov trg) and set out towards their hated target – the Kazina Building on Congress Square (Kongresni trg), where the Ljubljana Germans and the society Turnverein had “settled in”. The angry mob began breaking windows and continued through other German establishments in the city. That did not keep different groups from walking through the city in provocation, destroying the German shops and removing German signboards. Later, the demonstrations reached a tragic climax when a patrol of seven soldiers shot into the crowd and killed secondary school student Ivan Adamič and engineer Rudolf Lunder.
After the September incidents, things in Ljubljana were no longer the same. Because of the discomfort and the feeling threatened, the shopkeepers didn’t’ return the plaques in German to their shops, and thus began a boycott of German shops and a massive withdrawal of money from the economic-financial pillar of Carniolian Germania – the Carniolian Savings Bank (Kranjska hranilnica). For certain Germans, the conditions became so unbearable that they simply switched camps and turned into Slovenians, many even into Slovenian nationalists. And when, in the Carniolian Regional Museum (Kranjski deželni muzej) in 1910, the casting of the bust of the previously mentioned poet Anastasius Grün came into storage, Ivan Tavčar, the future mayor of Ljubljana, who in the city council was a German sympathiser, had to protest. According to the report in the German newspaper, he was said to have stated in the city council meeting, “that is a disgrace for the Slovenian nation,” – saying: “For a man that was said to be such a great poet, for us, Slovenians, he is meaningless.  – We hope that with this, his worship among the Germans has been fundamentally overturned.

If I quickly summarise this text, in the period between 1890 and the dissolution of the monarchy in 1918, death masks became a noticeable need and foundation for the building of Slovenian identity. The Germans in this time were a noticeably unwanted participant, the local politics already in 1910 expressed the need for the selection of heritage. The question is also whether the masks of German bourgeoisie were even created. The preserved “Slovenian masks” (until 1918) were namely casts of the faces of extraordinary individuals, artists, who were already known by their contemporaries as creators of the national identity. How it was among the Germans in the Slovenian territory, in this moment we can only guess. The events surrounding the poet Anastasius Grün tell us that they were not prepared as such to relinquish the public space in Ljubljana, let alone elsewhere; they installed a monument here, renamed a street there, etc. The conditions throughout the Austrian lands were very diverse. In the towns in lower Styria the Germans were essentially more equal in number to the Slovenians than in Carniola, but they were smaller towns, in which the masks could only have been preserved by the family estates or in the depots of German societies, where they could keep the masks of people who were influential in the local communities, or who came from those places. The history of the events in the first half of the 20th century is known. After the fall of the monarchy, until the end of World War II, the German bourgeoisie folded up their tents, as Blaž writes in his blog post, and probably also their death masks.
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Translated by Jana Renée Wilcoxen
�I don't find this translated anywhere on the net. Even LGL uses Mestni dom in its English description. I anyway translated it and kept the format of putting the Slovenian name in parentheses for buildings and streets and in [ ] for titles...


�Sorry, this I don't completely understand. Please advise....!





