WP 4+5
… from the correspondence with Marion and Regina …

CCP3: Focus on the position of the artist as perceived through our research of the death masks. Since 18th century till now the territory of Slovenia has been organised in as many as 13 different states. The preliminary statistics based on our database of the death masks in public collections shows that almost 70 % of them belong to the artists and only 5 % to the politicians from different periods. This backs up the theory of the cultural sainthood: the artists have remained most suitable for a post-mortem exploitation in order to build or strengthen a certain community. Our initial interest remains the same: what is the position of the artist who once cast the others and was later on cast himself and where in this ‘food-chain’ are we today?! Always in the service of a contemporary community. 
[bookmark: _GoBack]Regina’s proposal could be shifted towards an observation, that since 1918 Slovenia has successfully decolonised from the Germans since there are no death masks of VIP German in public collections although this practice was fashionable during their political and economic domination.

REGINA: The role of the artist is, indeed, a very interesting focus to further think about. About 70% of the masks are taken from dead artists? And that this is continuously so since the 18th century and across 13 different states of Slovenia? Wouldn't that be a very strong argument for saying that artists are icons of national self-identification - representing the nation through whatever kind of government is at stake? Here, I think it would be interesting to consider how the question of national self-determination has developed in Slovenia since then: Very often, and especially with respect to German occupation, nationalism must have been understood as a kind of "decolonizing" liberation movement - as in postcolonial states. However, the ambivalent role of nationalism as being connected to liberation and democratization (nation as "demos") on the one hand, but also to self-ethnicization and ethnical/racial exclusion (nation as "ethnos") on the other, always leads to contingent outcomes: nationalism can be exploited for a very different range of ideas. 
I think it would be interesting to look at this entanglement of artists as "cultural saints" with diverse ways of constructing the community they are meant to represent. And how has this changed during existing Yugoslav internationalism and since the end of Yugoslavia, and now, since the inclusion in the EU - (why) are artists and iconic death masks alike not playing a decisive role anymore? Has this to do with a change of the question of how to define a (Slovenian) community today? Has "the nation" now become the predominant playground of xenophobic racism (as during the so-called "refugee crisis") and cannot, at least not easily, be used to resist European/Western coloniality if one does not want to become part of a right-wing populist camp? Is there a certain vacuum of former resistance that does not work anymore in current times of Europeanization? How do artists respond to this? 
These are some of the questions that come to my mind when reading your reflections. I was also thinking of Miroslav Hroch's work on Social preconditions of national revival in Europe (1985) in which he pioneered in describing the role of artists and intellectuals in nation-building. Let me know what you think about all of this. 
In our workshop on Reflexive Europeanization, I would prefer that we should rather have an exchange on some ideas that result from the work of the CCPs with respect to that dimension - in exactly the fashion that we started here.

MARION: Connecting your research with the concept of the nation also links it to the concept of "contentious heritage". It shows that we can see seemingly innocent heritage practices like making death masks of cultural icons as potentially contentious, if we look at them from a critical perspective. 
You say that since 1918, there are no death masks of VIP Germans in the public collections. A sign of decolonisation. How does this sit with a certain nostalghia for the Hapsburg Empire, which was ruled not along the lines of the nation, but as a multi-lingual empire in Europe?
Prepare a very short introductions on a concept, and see if it also "works" for other CCPs?

Monday, September 11
[image: Alenka Pirman]
1:38pm 
Dear Regina and Marion, thank you so much for your feed-back. Please, let us know if there's anything you you'd like us to upload in the Dossier beforehand. 
Tuesday, September 12
[image: Marion Hamm]
Marion Hamm 2:40pm
Dear Alenka and Jani. You are asking what to include in the dossier for the workshop on reflexive Europeanisation. You brought up the concept of the artist as a cultural saint. The death masks teach us how a national identity was constructed in opposition to German/Austrian rule, and raise questions about the role of the artist in the process. 

[image: Marion Hamm]
Marion Hamm 2:57pm
Where is the connection of the artists' cultural sainthood in the Slovenian national context, and reflexive Europeanisation/ decentering Europe/ constructing Europe from the margins? Maybe it is in your remark about them being made in 13 different states. In some historical moments, the cultural saints may have affirmed existing power relations. In others, the contrary. This relates to Reginas premise that Europe is constantly being made and remade. It also raises the important question of the role of the nation in the construction of Europe. And maybe, how we speak about nationalism when the nation in question is itself marginalised.  
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Marion Hamm 3:17pm

I'm wondering if, maybe, some of the artists you found were "slovenianised", made unambiguously Slovenian although they might have been part of other cultures. In this case, a possibly European, hybrid culture might have made to signify the one, homogenous nation. (Franz Kafka comes to mind - in the German school syllabus, his Czech side was completely neglected, all we knew was that he was a German writer). Reflexive Europeanisation could mean to pinpoint where mixed subjectivities have been homogenies and then canonised as saints.
so how to put some reminder of this in the dossier?
[image: Marion Hamm]
Marion Hamm 3:43pm
I think it would be great to highlight in the dossier the figure/strategy of the cultural saint and how it plays out in Slovenia (a marginalised nation?). De-centering Hapsburg/centering the nation? 
Is/was creating Cultural Saints a strategy to challenge existing European power relations? Or is it more a strategy to claim a place in the center?
You have already given us a summary in this ping. Maybe you could add visual illustrations (photos, practices) on how the "Saintness" is being constructed (Laurels, busts on plinths, possibly references to other parts of the dossier). The table would also be useful.
If you happen to have fieldnotes about one of the moments when the saintness of the death-masked writers took shape that would be great to include. 
If you like, you could include questions you would like to discuss in the workshop.
Because the cultural saint concept could raise interesting questions on centering/decentering for the other CCPs. 
Belfast, for instance. Are the prisoners of Long Kesh (especially Bobby Sands) cultural Saints? Long Kesh Prison in a weird way a sacred space? Or the human remains debate - is "the sacred" a useful category? Is the exhibiting and cataloguing a process of de-sacralisation, leading to a de-humanisation - and thereby to a massive centering of the white, affluent European? 
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