Minutes, 27 September 2017

Presentation WP4 by Marion Hamm

Research fields: UNIKUM and Brixton (see presentation)

Transversial collector

„Contentious heritage“ 
The term per se does not exist yet, but it is us who define it. There are the concepts from Sharons paper which could be used for this definition. Concerning the development of the term „contentious heritage“: There is no single anchor throughout the CCPs. The connection is rather our attitude. Peć is clearly contentious, in Dordolla it was more difficult to find the contentious part.

It‘s the context that makes the objects contentious.
Agonism works well as a concept for UNIKUM actions. It translates also well to the Northern Ireland context.

Working definition of contentious heritage:
„Contentious heritage configurations involve public interactions in which actors use heritage objects of practices to express and perform different positions on issues related to contemporary versions of collective pasts.“
We work with material which foster uneasy feelings. We also have to think of the politics of our projects. Wider heritage configurations as where the contentiousness is situated. The cultural and the political is being interconnected (Marion used the example of a lorry and its trailer)

=> contentious collective action (= a term from the protest movement)

4 aspects:

interaction
eg veiling and unveiling, silence


agency


relationality
contingent and dynamic relational process

public performances and repertoires
public interfaces that are being produced
processual contentious interaction
public interactions and performances
pull on personal activities bringing into public space
Liminality/ disclearity of borders
Agonism
take apart and put together again, like in the UNIKUM actions
Agonistic approach holds three proposals of how to deal with contentious heritages
1) no conflict resolution through rational deliberation
Mouffe: There are conflicts for which no rational resolutions ever exist. 
2) an agonistic approach does not aim for consensus
=> within a pluralistic, democratic society multiple views are co-existing, organised consent. Having different opinions without slaughtering themselves and come to an acceptable compromise.
3) reconsideration of the way opposing parties relate to each other.
Proposal that enemies become adversaries who respect each other.
Discussion:
Magda recommends Paul Stoller, Erica recommends Bracha Ettinger
Chantal Mouffe is no recipe book. Better showing different modes and different approach (Marion). The point is acknowledgement of conflicts and not their solution (Klaus). It might not be binary conflicts (Erica).
::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::
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„Manual“ - new working title „contentious heritage and arts: a critical companion“ 
(alternatively: Horizon of contentious heritage and arts: a companion)
Introduction, see powerpoint
Audiences:
· is it going to be a book for peers?
· Group Who/Age/ practitioners (i.e. peers), students (?), tourguides
· academic more or less => want develop a more elaborated practice
Marion: wants to see it used
Deadlines (see also handout): 
· End of April 2018 and a 
· second one with more recent findings 15 September 2018. 
· Mid october it goes to the layouter. 
· 15 Dezember into proof-reading.
edition: Sternberg press
suggestions:
· Marion offers collective writing for the analysis sections
· a glossary of concepts we use with brief polished conceptions (Erica).
· Contentiousness: Sharons paper (as a starting point for working together online => token of collaboraty work?); Roma, Erica and DRS are already working on it 
Tal: would be happy to know => from WP4 => upload it as  answer
· use already concepted material (Roma)
· Heritage communities affects: What means „awkward“ => description of intervention … shorter (CCP2)
· for a theoretical chapter: objects against „the Arts“ (Suzana)
· Arnd: Versions of the ethnographic chapters for different audiences and the Rome exhibition (wants to have a clear request of what is expected)
· Klaus: Artist intervention? Artist has to be discussed (before christmas) ???
· Nora: likes idea of collaborative writing, would like to join collective. With different voices. eg. Contentious discussions. Classical writing: Frankfurt (not „transmission“) exchange on education/visitor studies in the CCPs (might influence the format of the publication); eg. Alexandras dialogical mode of writing.
· Karin: a way of writing dialogically would be a good way to write, but what about the outcomes of talks with Martin & Aisling about images? Of objects? What happens in WS-situations like in Julies case?
· Julie:  presenting the WS how they did it, about the reaction of the kids. Critical reflections of the space where they work. The Medias project has started coming into being through TRACES.
· Razvan: Can do an intervention. Does not want something descriptive of what he is doing.
· Marion: Space and place has become important for her. Space and heritage is an interesting combination.
· Marion: Contentious heritage from her research perspective; contribution connections of different full sited; book should bring experiences together; ? Fill gaps; likes ping-pong things; would like to engage.
· Klaus: About cooperation/-production; winning/failure, different sides
· Aglaja: would contribute as long as it is in line with what she is writing anyway.
Points of discussion
· There is only little time and it a „conventional“ book. The book has to be green access. Pdf and e-publication could be more uncoventional (Roma)
· Do also WPs contribute to CCPs publications (Erica)? Marion: Obligation to contribute. Collaborations in writing the parts of the book.
· theoretical approaches like agonism, how can they contribute; interviews as compromise; contribution from Klagenfurt
· conceptualisation: terminalogy pitfalls; lack of reflektion of artistic positions. Suzana does, but was not shared because it is public. Terror of facts, records, stereotypes.
· Razvan: debates of heritage about the Arts is missing some clarification of the field. What is „The Arts“? Where are we?
· Alenka: we are in the middle of the project, there is still room for improvement of the common collaboration. Would share a vision about the manual that would discard the chapters that were proposed. Chance is that not to be a catalogue, but maybe a platform that would help us clarify a certain conceptualisation and pitfalls during the process itself. Practise this promise of the whole project of the „holy trinity“ - voices that help to conceptualize. One task would be this conceptualisation and the pitfalls.
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