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Summary 
 

This online catalogue documents the landscape exhibition In Schwebe | Vse Lebdi | In 
Sospeso (en: In Suspension) near Arnoldstein/ Podklošter in the Alps-Adriatic 
region. This contemporary art project was run by UNIKUM, a cultural hub at 
University of Klagenfurt/Celovec. It was mounted in plain air between 600 and 
1.500 meters above sea at the mountain Ofen/ Peč/ Monte Forno. This tripoint 
marks the border between Austria, Slovenia and Italy. In Schwebe comments on the 
contentious historic, social and political heritage of this region. 
The exhibition is part of TRACES, a three-year project funded in 2016 by the 
European Commission as part of the Horizon 2020 Research and Innovation 
Programme. Titled Transmitting Contentious Cultural Heritages with the Arts. From 
Intervention to Co-Production, TRACES investigates how the contentious elements of 
heritage can be made negotiable through artistic co-productions. The aim is to 
identify new directions for cultural workers and museums to transmit cultural 
heritage in ways that acknowledge their conflictual dimensions. Dealt with 
proactively, this may contribute productively to new imaginations in and of Europe. 
European history is marked by 19th century concepts of the nation-state as a 
linguistically and culturally homogenous entity. In the 20th century, this was 
enforced by population exchanges and expulsions. Collective memories of these are 
inscribed in heritage until today.  
A TRACES team at the University of Klagenfurt studies such contentious heritages in 
the nearby alpine border-area between Austria, Italy and Slovenia. Artists, curators 
and ethnographers from the Institute of Cultural Analysis and the University 
Cultural Centre UNIKUM are working together to analyse how popular heritage 
repertoires intersect with artistic practices of transmission. The team takes a 
practice-based, theoretically grounded approach: UNIKUM develops performative, 
artistic border-crossing heritage events. These are accompanied by reflexive 
ethnographic research. 
In Schwebe | Vse Lebdi | In Sospeso was produced by UNIKUM in interaction with 
artists, cultural workers, representatives of the local community, and local 
businesses. Fourteen individual international artists and one artist group took part. 
Despite its remote location, the exhibition attracted over 3000 visitors. The online 
catalogue features 15 art positions in public space, including land art, installations, 
text interventions, sound installations, video, photo and cinetic art. These materials 
will be the basis for a printed publication. 
 
www.unikum.at, www.uni-klu.ac.at/klm/inhalt/948.htm, www.polimi.traces.it  
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A Landscape Exhibition as Research Action:  
IN SCHWEBE | VSE LEBDI | IN SOSPESO 
 
 
The Ofen mountain (Slovene: Peč, Italian: Monte Forno) is a remote alpine tripoint 
between the borders of Austria, Italy and Slovenia. Approaching the small town of 
Arnoldstein, the visitor passes architectural remains of the zinc, copper and lead 
mining industry, closed in the 1990s due to environmental concerns. A cable 
operated lift leads up to the mountain pastures, where cattle are grazing around 
several stagnant T-bar lifts. This scenery inspired the University Cultural Centre 
Klagenfurt, UNIKUM, to envision the landscape exhibition “In Schwebe | Vse Lebdi | 
In Sospeso”, meaning “In Suspension”. In August and September 2016, four to five 
thousand people, including artists, hikers and families, visited the mountain and 
were – not all intentionally - exposed to fifteen contemporary art positions in plein 
air at 1500 m above sea. 
 
UNIKUM – Transmitting Contentious Cultural Heritage with the Arts  
UNIKUM is a cultural hub with 400 paying members and a 30-year track record of 
organising cultural events in the Northern part of the Alps-Adriatic region, reaching 
out from Carinthia to Slovenia, Croatia and Friuli/Julian Venecia in Italy. Curating 
art-trails, performances and guided walks, they offer new perspectives onto the 
borderlands and their plurivocal cultural heritage. In Carinthia, this plurivocality is 
contested. Despite historical attempts to create linguistically homogenous nation-
states, many German-speaking Carinthians can trace Slovenian speakers in their 
ancestry. While the contemporary Slovenian-speaking minority is constitutionally 
established, their presence is by many perceived as an unwelcome reminder of past 
conflicts. 
UNIKUM’s approach to this contentious heritage is positioned. By embedding the 
Slovenian speaking minority in the multi-lingual reality in the Alps-Adriatic, they 
aim to transmit the bilingual tradition in Carinthia as a normality, rather than an 
only grudgingly accepted exception. UNIKUM’s medium to achieve this are the arts.  
The combination of long-term art- and heritage work in a contentious situation 
makes UNIKUM a perfect research partner for the Horizon 2020 Project Transmitting 
contentious cultural heritage with the arts. From intervention to Co-Production. 
TRACES’ objective is to develop, research and propose heritage practices which may 
contribute to a shared European imagination.  
 
WP4 art-ethnography cooperation: Objective and Method 
In the TRACES team (WP 4: Performing Heritage), UNIKUM directors Niki Meixner, 
Gerhard Pilgram and Emil Krištof work together with ethnographers Prof. Klaus 



5 
 

Schönberger, Dr. Marion Hamm and Assistant Melanie Proksch from the Institute of 
Cultural Analysis. The exhibition became a research action. UNIKUM developed and 
realised the exhibition and gave ethnographers access to their internal process. 
Their artistic research was framed as para-ethnography, The ethnographers 
listened, watched, participated, contextualised and took notes with the aim to 
produce a systematic analysis of UNIKUM’s artistic approach to critical heritage 
work in a contentious setting. The objective is to identify practices, attitudes and 
experiences that may be helpful for heritage workers and artists elsewhere; and 
make UNIKUM’s practice-based knowledge, to an extent, transferrable. Supported by 
the methodological tools of reflexive ethnography, this cooperation in itself 
generates valuable data on the benefits and limitations of trans-disciplinary co-
production.  
Taking the exhibition, its location and actors as a starting point, the ethnographers 
constructed an ethnographic field which allowed them to study the politics of 
contentious heritage as performed in Art.  
 
Landscape Exhibition 
Conventional art exhibitions tend to be set in indoors locations, easily accessible for 
urban dwellers. In contrast, In Schwebe | Vse Lebdi | In Sospeso presented 
contemporary art on a mountain landscape 1500m above sea, accessible only by 
cable operated lift or special vehicles. Seventeen emerging and internationally 
acclaimed artists with backgrounds in fine art, photography, media art and literature 
produced fifteen site-specific temporary installations. The exhibition was arranged 
in the format of an art trail. This is documented in the online catalogue. 
“In Schwebe” dealt with the dense history and the contentious heritage of the region. 
Besides conventional art publics, it addressed holiday makers and hikers as well as 
the local population, many of whom were involved in the development of the project 
in different ways. The mountain landscape provided the theme for the exhibition (In 
Suspension) and also served as its backdop. The tripoint at Ofen mountain is 
situated at the economic margins of Europe. However, these remote border regions 
are central to important issues societies are facing today. The exhibition explored 
these tensions with artistic means. 
 
 

 
Figure 1. Setting up. Photos: Andrew Graves-Johnston 
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Online Catalogue 
 
The online catalogue documents the landscape exhibition In Schwebe | Vse Lebdi | In 
Sospeso using a variety of digital media formats. It contains 152 photos, 5 videos and 
textual descriptions of all 15 art positions (AP).  All links are available on the online 
catalogue at 
http://www.unikum.ac.at/001_PROJEKTE_2016_FI/SCHWEBE_FI/001_INSCHWEBE
_onlinekatalog_2016.html). For a visual description see figure xx, for the contents of 
each element see fig. xx below.   

 
 

The catalogue is based on the first online announcement on the UNIKUM website, 
and was completed gradually as the project unfolded. The material will be used for a 
print publication to be published by UNIKUM in 2017. Other usages are 
dissemination of the event to the public, documentation for WP4 research purposes 
and rising the touristic profile of Arnoldstein, by adding artistic elements to the 
hiking- and winter sport profile. 

  

Element Content Credits Hosting 
Masthead Photo montage,  details, 

Horizon 2020 note 
Gerhard Pilgram UNIKUM 

website 
Photo gallery of 
opening event 

45 photos Joachim Krenn, Peter Grumet 
and Michael Jungmeier 

Google 
Photo 

Full press review 
(see appendix) 

12 articles (links to 
photographic 
documentation) 

 
--- 

UNIKUM 
website 

Map Position plan of APs, detail 
from folded flyer 

UNIKUM UNIKUM 
website 

Textual 
description 

Context of landscape 
exhibition 

UNIKUM UNIKUM 
website 

Textual 
descriptions of 
15 art positions 

15 texts in German, Italian 
and Slovenian language 

Gerhard Pilgram,  Emil Krištof UNIKUM 
website 

Photo galleries 
for 15 art 
positions 

74 photos. 5, 6 or 10 for 
each AP 

J. Krenn (70), N. Deewan (1), 
H. Ebner (1), C. Struger (1), M. 
Jungmaier (1) 

UNIKUM 
website 

5 video 
documentations 
of selected APs 

AP6 0:32, AP8 2:10,  AP13 
4:19, AP15 3.32, AP12 2.20 

Niki Meixner UNIKUM 
Youtube 
channel 

Closure TRACES funding note, 
details, credits 

--- UNIKUM 
website 

Figure 2. Online Catalogue Contents 

http://www.unikum.ac.at/001_PROJEKTE_2016_FI/SCHWEBE_FI/001_INSCHWEBE_onlinekatalog_2016.html
http://www.unikum.ac.at/001_PROJEKTE_2016_FI/SCHWEBE_FI/001_INSCHWEBE_onlinekatalog_2016.html
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Online Catalogue  
Visual Description 
 

  
Full press review 
(links, photographic 
documentation) 

Photo gallery for 
each art position 

Map of art positions 
(folded flyer, detail) 

Video Clips of five art 
positions 

Textual description of 
each art position in 
German, Slovenian and 
Italian language 

Masthead: Exhibition 
title, details, funding-note 

Textual project 
description 

TRACES note, details, credits 

Photo Gallery: 
Opening Event (link, 
45 photos) 

Figure 2 Online Catalogue 
Visual Description 
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List of Art Positions 
 
The online catalogue lists the 15 art positions. For full descriptions in German, 
Italian and Slovenian, photo galleries and videos, please refer to the online 
catalogue: 
http://www.unikum.ac.at/001_PROJEKTE_2016_FI/SCHWEBE_FI/001_INSCHWEBE
_onlinekatalog_2016.html  
 
Art Position 1. Ona B. (AT): Das Heu ist schon trocken in den Bergen | Seno je Že 
suho na planini | il Fieno È ormai secco in montagna 
Landart (2014/2015/2016). 5 photos. 
 
Art Position 2. Natalie Deewan (AT): Alhamdullilah. Scripture above entrance of 
mountain restaurant; varnished plastic letters, printed drinking glasses (2016). 6 
photos. 
 
Art Position 3. Marietta Huber (AT): Wohin schwimmen wir? | Kam Plavamo? | 
Verso Dove Nuotiamo? Installation in reservoir-lake; varnished floating objects 
(2016).  6 photos.  
 
Art Position 4. Cornelius Kolig (AT): Achtung Kunst | pozor Umetnost | Attenzione 
Arte. Installation (2016); polyurethane foam, acrylic paint, hazard warning flasher, 
aluminium poles, wire rope.  5 photos. 
 
Art Position 5. Kunstsportgruppe Hochobir* (AT): DurchhÄnger | IzČrpanci | 
Sfiancati. Installation (2015/2016): Photo prints on aluminium sheet.  6 photos. 
 
Art Position 6. Niki Meixner (AT): Das Gewicht des Himmels | teŽa neba | Il peso del 
cielo. Installation (2016); concrete weight, photoprint on aluminium composite 
board, mirror. 5 photos, 1 video 
 
Art Position 7. Jani Oswald (AT): Borderlein. Text installation on the viewing 
terrasse of the mountain restaurant (2016); Adhesive lettering. 5 photos. 
 
Art Position 8. Gerhard Pilgram (AT): Kreuzzug | kriŽarska vojska | crociata | 
Moving war memorial, installation (2016); Varnished wooden objects, adhesive foil, 
sturdy rope, T-bar lift. 5 photos, 1 video 
 
Art Position 9. Johannes Puch (AT): Stützen der Gesellschaft | opore družbe | 
Sostegno della società. Photo installation (2016); Photo prints on aluminium 
composite board. 5 photos. 
 

http://www.unikum.ac.at/001_PROJEKTE_2016_FI/SCHWEBE_FI/001_INSCHWEBE_onlinekatalog_2016.html
http://www.unikum.ac.at/001_PROJEKTE_2016_FI/SCHWEBE_FI/001_INSCHWEBE_onlinekatalog_2016.html
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Art Position 10. Hans Schabus (AT): Bergfahrt für Talfahrt | VoŽnja navzgor za 
voŽnjo navzdol | Salita contra discesa. Object made from aluminium, wood, 
materials for mounting and fixing (2016). 5 photos. 
 
Art Position 11. Nataša Sienčnik (AT): Alpine Orientierungshilfe | Obmejni kaŽipot | 
Guida alpina. Installation (2016); Objects and models from mixed materials, wooden 
plinths, panels with textual description. 10 photos. 
 
Art Position 12. Céline Struger (AT): Ciao People! 
Short movie and cinema poster (2016). 5 photos, 1 video. 
 
Art Position 13. Inge Vavra (AT): Muse der Erinnerung | Muza Spominajanja | Musa 
del Ricordo. Multimedia-Installation (2016); Video, 3:33 Min. (2015), Photoprints 
(2016). 5 photos. 
 
Art Position 14. Inge Vavra (AT): Die Ecken Europas | Vogali evrope | Gli angoli 
d'Europa. Photo installation (2016); photoprints, picture frames. 5 photos. 
 
Art Position 15. Markus Zeber (AT): Feierabend Und dann — grande amore 
Po konČani sluŽbi pa — grande amore | Dopo il lavoro — grande amore 
Spacial installation and objects (2016); iron poles, electric motors, silicone cable, 
chains, light bulbs, modular building blocks, sheathing, spirit levels, brackets. 6 
photos, 1 video. 
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UNIKUM Activity Report 
Network and People 
 
To produce this exhibition, UNIKUM activated its extensive network, comprising 
emerging and internationally acclaimed artists (e.g. Ona B., Hans Schabus, Cornelius 
Kolig), cultural workers and institutions in the free art- and culture scene, 
cooperation partners, specialised craft service providers. It provides mutual support 
in an informal, flexible, fast and simple manner. Contact is predominantly 
maintained in personal contact via f2f meetings, telephone or email. Altogether, 
around 70 people were involved in preparing, setting up, opening and reporting 
about the exhibition. The following list comprises the core people, institutions and 
businesses. 
 
Staff 
Emil Krištof (director), Gerhard Pilgram (director), Nicki Meixner (artistic assistant, 
video), Elena Stoißer and Daniel Kaunz (assistants), Gerhard Filei and Joachim 
Krenn (exhibition set-up). Several artists oversaw the installation of their pieces. 
 
Participating artists 
Ona B., Natalie Deewan, Marietta Huber, Cornelius Kolig, Kunstsportgruppe 
Hochobir (Heiko Bressnik, Uwe Bressnik, Richard Klammer, Patrick Pilsl), Niki 
Meixner, Jani Oswald, Gerhard Pilgram, Johannes Puch, Hans Schabus, Nataša 
Sienčnik, Céline Struger, Inge Vavra, Markus Zeber (see appendix) 
 
Musicians 
Ali Gaggl, Ulli Sturm (vocal), Michael Erian (saxophone), Dietmar Pickl (words), Fritz 
Mosshammer (alphorn, flugelhorn), Primus Sitter (guitar), Stefan Gfrerrer (bass), 
Emil Krištof (drums) 
 
Press and broadcasting contacts 
- ORF Kärnten (Austrian broadcasting service, regional section Carinthia). Editorial 

culture: Horst Ebner. Editorial team covering Slovenian minority in Carinthia: Jana 

Velik, Miha Pasterk. Radio Agora (bilingual programme): Asja Hercegovac, Tomaž 

Verdev. 

- Kleine Zeitung: Uschi Loigge, Erwin Hirtenfelder, Marianne Fischer 

- Kronenzeitung: Irina Lino 

- Salzburger Nachrichten: Martin Behr 

 
Network Individuals 
- Arnoldstein local council: Erich Kessler (major); Karl Zußner (vice major).  
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The local council provided in-kind logistic support including: 80-100 billboards, 

electronic board at the main road connecting Arnoldstein to transport nodal point 

Villach, transport, two workers during the setting-up phase. 

- Arnoldstein companies: Ewald Krassnitzer, Bergrestaurant Dreiländereck (landlord); 

Wolfgang Löscher, cable operated lift company Bergbahnen Dreiländereck 

(managing partner).  

- UNIKUM: Lydia Zellacher (UNIKUM chairwoman and head of University library 

Klagenfurt). 

- Joachim Krenn, Peter Grumet and Michael Jungmeier (Photography) 

 

Network Companies and Associations 
- Soziale Betriebe Kärnten, Klagenfurt. Social enterprise specialising in woodwork.  

http://www.sbk.or.at. Produced plinths and other fixtures and fittings, 3 woodworkers 

set up art position 3.   

- Bergbahnen Dreiländereck GesmbH&CoKG, Seltschach. Runs the cable operated car 

leading up to the exhibition. Provided six cable car operators to build art position 3.  

- Bergrestaurant Dreiländereck, Seltschach. Catering and hospitality. 

http://www.3laendereck.at/bergrestaurant 

- Roither Werbetechnik, Klagenfurt. Advertising company specialising in art and 

graphics technology using a variety of materials. Produced text panels, adhesive 

lettering, prints on aluminium. http://www.roither.net/index.php/home.html 

Almgesellschaft Dreiländereck. Self-organised agricultural association to manage 

cattle grazing on the mountain pastures on Ofen mountain 

- Double A Entertainment KG, Keutschach. Public relations.  

 
 
 
 
 
 
 
 
 

Figure 4: Opening, G. Pilgram Figure 3. Opening, G. Pilgram Figure 5. Opening, A. Graves-
Johnston 

http://www.sbk.or.at/
http://www.3laendereck.at/bergrestaurant
http://www.roither.net/index.php/home.html
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Process and Production  

 
The site specific exhibition was produced in an 18-months process involving the 
following activities:  
 
Mar - Apr 2015: Finalising exhibition concept to be included in TRACES proposal  
 
Apr – Nov 2015: Specifying concept. Defining and approaching artists in a 
continuous feedback-loop involving UNIKUM artistic board and artists. 
 
Jul 2015 – Sept 2015: Artist site visits: Individual 1-2 day site visits with all artists to 
study the area and its contentious heritage as a basis for their contributions.  
 
Oct 2015 – March 2016: Stakeholder Process: UNIKUM producers/curators involved 
the UNIKUM board, artists and local stakeholders in a complex democratic process 
to take care of all interest groups. This involved discussing, commenting on and 
adapting artist concepts. Unikum proposed selected locations for art positions. 
Logistics in the Arnoldstein setting were prepared in collaboration with 
representaives of cable car operator, mountain restaurant and agricultural 
association at the tripoint Dreiländereck as well as the majors and representatives of 
local council Arnoldstein. This included adherence to health and safety regulations.  
 
Apr – July 2016: Producing exhibits. Some artists took care of this using their own 
specialised companies. Others relied on UNIKUM and their networks. For instance, 
the video for art position 12 was edited by Niki Meixner (Unikum), the lettering for 
art position 2 was carried out by the company Roither, a long-standing UNIKUM 
partner. Preparation of the opening event. 
 
Aug 2016: Setting-up. Managing complex logistics. Most objects were pre-produced, 
according to accurate measurements of the respective site. Each object then had to 
be transported up the Ofen mountain at 1500 m above sea on cable operated lift, by 
four-wheel pick-up truck. For large objects, such as art position 10 (6m lenth, 2,5m 
high, see fig xx), a specialised truck was required. Specialists for exhibition set-up 
with a wide range of craft skills were indispensable, as was the help of lift-workers 
and woodworkers. Altogether, the setting up team comprised around 20 people. 
 
Aug 27, 2016: Opening. The exhibition was opened on August 26th by Gerhard 
Pilgram and Emil Krištof (UNIKUM directors), the vice major of Arnoldstein and 
UNIKUM chairwoman Lydia Zellacher. A number of invited musicians provided 
entertainment throughout the day. Fourteen of the fifteen artists were present, also 
most of the setting-up crew. Altogether, 350 people made their way to the remote 
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tripoint to participate in the opening. During the opening time, ten curator-led tours 
of the exhibition took place. The exhibition was dismantled after Sept. 18th. 
 
Aug 28 – Sept 18 2016: Technical maintenance, including switching T-Bar lift on and 
off (AP 8), operating video performance (AP 12 and 13). Leading curator guided 
tours.  
 
Sept – Okt 2016: Producing Online Catalogue 
 
Apr 2017: Publishing printed exhibition catalogue: approx. 112 pages, format A6 
landscape, 1500 copies, self-published by UNIKUM, no ISBN. To be distributed to 
project partners. This additional action is made possible thanks to a financial 
contribution by Arnoldstein local council in recognition of the touristic benefit of “In 
Schwebe” for the local community. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Figure 6: Installing Art Position 10 (Photos:  Gerhard Pilgram) 
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Dissemination 
UNIKUM’s dissemination strategy builds on activating and extending its network, 
which is maintained through personal contact and intensive work relationships 
(face-to-face, via telephone and email). It comprises a mix of printed information 
materials (flyers and posters), email-newsletters and mail-outs, an edited website as 
well as conventional press and broadcast media work. As part of the TRACES 
project, the exhibition was promoted through the TRACES website and Facebook 
page. Since 2016, UNIKUM runs a facebook page and a youtube channel. 
 
Printed dissemination materials 
The following printed materials were disseminated partly by UNIKUM, partly by 
public relations company Double A.  
 
15.000 flyers were distributed in July, most of them in tourist information offices, 
info-points and cultural institutions (Double A). 3.000 were mailed to the 400 
UNIKUM membership and the extended network.  
500 A1 posters were distributed across Carinthia (Klagenfurt, Villach, St. Veit, 
Spittal, Double A) in relevant cultural locations, public bill-boards as well as small 
towns and villages. In Arnoldstein itself, the exhibition was announced on 80-100 
billboards courtesy of the local council.  
Electronic board. The community of Arnoldstein runs an electronic billboard, 
prominently located at the main road connecting Arnoldstein to transport nodal 
point Villach.  
3000 folded flyers containing a site position map of the exhibition were handed out 
f2f to visitors at the Ofen mountain on arrival by lift staff and UNIKUM members. 
 
 

 
Figure 7. Site position map from UNIKUM folded flyer 
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Digital Communication 
 
TRACES: The exhibition was advertised 
on the TRACES website. The video 
documentations of five selected art 
positions were shared on the TRACES 
facebook page, and listed as an event 
(Fig xx).  
 
Website: The exhibition including 
practical details was on the UNIKUM 
website announced. Since 1995, 
UNIKUM runs a manually coded, three-
lingual edited website at 
http://www.unikum.ac.at. Besides 
promoting events, it is used for 
merchandising and occasional social 
commentary. In September 2016, it had 
5293 hits. Entries to the website are 
frequently shared by multiplicators; 
however, very few unique visits to the 
Website come from social media.  
 
Email: The monthly UNIKUM 
newsletter has 3000 subscribers, 
including 400 paying members. It 
serves to updated and invite people to 
UNIKUM events. With about 800 
individuals, UNIKUM is actively in 
direct contact.  
 
Facebook: In May 2016, UNIKUM established a facebook page with 400 followers to 
day. Between 28.6. and 15.9.2016, 15 exhibition related entries including the 5 
videos were posted. They reached between below 100 and over 543 people. Some 
were shared by powerful multiplicators with ca 1000 facebook-friends (e.g. Nicki 
Meixner, Klaus Schönberger, Institut für Kulturanalyse) 
 
UNIKUM tends to sustain its network through hands-on working relationships. 
However, where necessary, it uses digital communication environments to prepare, 
promote and document its events. The preference for established communication 
channels, besides digital social network platforms, explains to a degree why no 

Figure 8. Announcement of TRACES website 

http://www.unikum.ac.at/
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significant increase of website hits and facebook-likes were identified due to the 
landscape exhibition.  
 
Newspaper reports 
Twelve articles were published in Austrian newspapers (see photographic 
documentation linked from online catalogue, also appendix).  
Five of these reports were published Austria’s highest-circulation national daily 
newspapers: Kronen-Zeitung and Kleine Zeitung.1 Both papers also publish online 
versions, and reach a large part of the Austrian population.  
Novice and Nedelja are both regional weekly papers in Austria in Slovenian language 
addressing the Slovenian-speaking minority in Carinthia.  
 

- Kronen-Zeitung: Kunst auf dem Ofen, 25.07.2016. Announcement, photo 

- Kleine Zeitung: Rundgänge an den Ecken Europas, 26.08.2016. Feature, 5 photos 

- Salzburger Nachrichten: Sie bekämpfen enge Horizonte, 26 08 2016.   Feature, 1 

photo 

- Novice: Nagnjena k Perfekcionizmu in šaljivi duhovitosti, 26.08.2016. Report, 2 

photos 

- Novice: Nov projekt UNIKUMa, 26.08.2016. Front cover, 1 photo. 

- Kronen Zeitung:  Dreiländereck als Freiluftgalerie, 27.08.2016. Report, 2 photos. 

- Kronen-Zeitung: "In Schwebe", 30.08.2016. Report, 1 photo 

- Nedelja: Umetniški užitek v višini, 01.09.2016. Report, 1 photo 

- Novice: Vse lebdi na sprehodu po razstavi v naravi, 01.09.2016. Feature, 5 photos 

- Woche: "In Schwebe": Freiluftausstellung, 04.09.2016. Brief report, 1 photo 

- ORF Kärnten: Feature, 03.09.2016. Feature, 9 photos. Online 

http://kaernten.orf.at/tv/stories/2794328/  

- Kleine Zeitung: Fruchtbarer Blick über Grenzen, 15.09.2016. Report, 1 photo. 

 
Radio Broadcasts 
Austrian national broadcasting service ORF runs the regional TV- and radio channel 
ORF Kärnten. Reports on “In Schwebe” were produced by an editorial team covering 
the Slovenian minority in Carinthia in the bilingual programme Radio Agora and on 
TV; and by the cultural editorial team.  
- 11.08.2017: Radio Report. Programme „Radio Agora“ (interview with Emil Krištof) 

- 13.08.2017: Radio Report. Programme „Radio Agora“ (interview with Emil Krištof) 

- 03.09.2017: TV-Report. Programme  „Kärnten heute“. Cultural editorial team.  

- 04.09.2017: TV-Report. Programme “Dober dan, Koroška”.  

 
 

                                                           
1 According to Austrian circulation control, weekday circulation in 2016 was for Kronen-Zeitung 
786.350 copies, for Kleine Zeitung 298.547. Source:http://www.oeak.at/auflagedetails/ 
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Visitors 
Altogether, an estimate of 4-5000 people saw the exhibition, many more were aware 
of it. The cable lift company estimates that 3000 people used the lift up to the Ofen 
mountain during the exhibition. Under comparable conditions of weather and 
season, the lift sees an average of 1000 guests in the same time period. About 350 
guests were present at the opening of the exhibition on August 26th, including local 
dignitaries such as the major, lift workers, artists and the established UNIKUM 
audience. For an artistic opening, this is a remarkable turn-out,2 even more so when 
considering that visitors had to commit a full Saturday to travel to and participate in 
the event.  
The exhibition coincided with the 37th Tour 3 Dreiländereck, a hiking festival on 
September 11, 2016. Hikers from Austria, Italy and Slovenia convened for a „Senza 
Confini Fest“. They were, at the same time, exposed to the landscape exhibition. At 
the height of the cold war, this event attracted up to 10.000 people. For 2016, no 
accurate number is available, but the landlord of the mountain restaurant guesses it 
at 3000 (see announcement: https://www.meinbezirk.at/villach-land/freizeit/37-
tour-3-am-dreilaendereck-d1846251.html)  
 
Transmission: Curator guided tours 
UNIKUM offered ten curator guided tours for schools and other multiplicators (30-
50 visitors each). This included: 
- Students of Institute for Cultural Analysis, University of Klagenfurt. Online: 

http://www.uni-klu.ac.at/klm/inhalt/948.htm  

- Students from Bundesgymnasiums für Slowenen, Klagenfurt (grammar school for 

Slovenians), Klagenfurt. Online: https://www.slog.at 

- E.C.O. Institut für Ökologie, Klagenfurt. Online: http://www.lakeside-

scitec.com/ueber-uns/unternehmen-im-park/unternehmensliste/detail/show/eco-

institut-fuer-oekologie/ 

 
 
 

 
Figure 9. Photomontage, Photos: G. Pilgram 

                                                           
2 In comparison, the distinguished Klagenfurt Museum for Modern Art sees an average of 150 to 
200 vernissage visitors. 

https://www.meinbezirk.at/villach-land/freizeit/37-tour-3-am-dreilaendereck-d1846251.html
https://www.meinbezirk.at/villach-land/freizeit/37-tour-3-am-dreilaendereck-d1846251.html
http://www.uni-klu.ac.at/klm/inhalt/948.htm
https://www.slog.at/
http://www.lakeside-scitec.com/ueber-uns/unternehmen-im-park/unternehmensliste/detail/show/eco-institut-fuer-oekologie/
http://www.lakeside-scitec.com/ueber-uns/unternehmen-im-park/unternehmensliste/detail/show/eco-institut-fuer-oekologie/
http://www.lakeside-scitec.com/ueber-uns/unternehmen-im-park/unternehmensliste/detail/show/eco-institut-fuer-oekologie/
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Ethnographic Activity Report 
 
Ethnographic research with UNIKUM as co-researchers began at the start of the 
TRACES project in March 2016. The stakeholder process for the project ‘In Schwebe’ 
was almost completed, and the production of artworks set in. In regular meetings 
with UNIKUM staff, the hands-on progress of the project was discussed; intentions 
and reasoning were reflected upon. The on-site ethnographic phase for the 
landscape exhibition took place in August and September 2016.  
 
Fieldtrips In Schwebe (Participant observation)  
Participant observation was conducted in 6 fieldtrips to the landscape exhibition site 
on the Ofen mountain near Arnoldstein. An additional meeting was held with artist 
Natalie Deewan. Fieldtrips were prepared in contextual online research and 
meetings with UNIKUM. 
  
Day 1: 25.08.2016: Setting-Up. M. Hamm.  
Day 2: 26.08.2016: Setting-Up. M. Hamm. 55 Photos. 
Day 3: 28.08.2016: Opening Event. M. Hamm, K. Schönberger. 218 Photos. 
Day 4: 29.08.2016: Meeting with artists in Arnoldstein. M. Hamm.  
Day 5: 01.09.2016: Meeting with artist in Vienna. M. Hamm. 
Day 6: 06.09.2016: Quiet Weekday. M. Hamm. 43 Photos. 
Day 7: 11.09.2016: 37. Tour 3 Festival. M. Hamm, K. Schönberger. 123 Photos. 
 
Contextual research in bilingual Carinthia 
In Schwebe was situated in bilingual Carinthia, a site of continuous conflict around 
the position of the Slovenian-speaking minority in Austria. To understand the lines 
of conflict, contextual ethnographic research was carried out at relevant popular 
events and heritage sites, such as village fetes (12.6.16, 15.8.16), bilingual church 
services (16.5.16), memorial celebrations (Loibl pass concentration camp memorial 
sites in Carinthia and Slovenia 9.6.2016; partisan memorial museum Peršmanhof 
26.6.16). 
 
Fieldnotes 
The research process was documented and reflected upon in extensive fieldnotes. 
These include hand-written (often verbatim) and audio-recorded notes, as well as 
recordings, which have been processed in word documents (description, 
structuring, identifying concepts, aligning literature, reflection). Fieldnotes were 
indispensable in the busy environment of the exhibition. They allow documenting 
practices and ethnographic conversations as they occured, without requiring a 
formal interview setting. Stakeholders and participants, such as the landlord of the 
mountain restaurant or the lift workers may be too busy to sit down for an in-depth 
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interview, but are prepared to engage in short conversations between two jobs. An 
informal ethnographic conversation after an exhausting day provides valuable 
insights into the situation, where an in-depth is not appropriate.  
 
Photographic documentation 
The ethnographic team uses the methodological tools of visual anthropology. 
Photographic documentation of each field day amounts to a total of 468 photos 
capturing situations and interactions. Additionally, 190 photographs of artist 
Andrew Graves-Johnston were used. 
 
Analysis and publications 
Analysis of the ethnographic data of all WP4 research actions is ongoing. First 
results were published in the TRACES journal: Marion Hamm (2016): In Schwebe – 
Vse Lebdi – In Sospeso’: The Different Dimensions of Art Projects; Klaus 
Schönberger (2017): Performative Heritage. 
 
Producing Deliverable Report 
The deliverable report relies on UNIKUM’s expertise and information. A part from 
the online catalogue, the data was obtained in the ethnographic process, including 
systematic data gathering sessions. 
 
 
 
 
 

 

Figure 10. Tour 3 Festival, M. Hamm 
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Results 
 
Ethnographic data show that the ‘In Schwebe’ landscape exhibition had impact on 
several levels. In terms of analysis, hypotheses can be formulated, but it is too early 
to present conclusive results.  
 
Economic Impact, Sustainability, socio-economic appreciation 
In a region marked by underdevelopment and de-industrialisation, the aspect of 
socio-economic appreciation experienced by local stakeholders should not be under-
estimated.  
On the economic level, local and regional businesses (cable lift company, mountain 
restaurant3, hotel) emphasized additional paying visitors especially at the opening 
event. However, weather this translates into long-term impact remains to be seen. 
At the end of the season, the small alpine café on the Ofen mountain has closed down 
due to retirement of the landlady. On the other hand, the social entreprise “soziale 
Dienste Kärnten” regards UNIKUM as an important long-standing customer, and 
representatives of local council and community agree that the exhibition has raised 
the touristic profile of the community. At a time of dwindling winter tourism due to 
global warming, it is hoped that UNIKUM’s artistic projects will attract a new set of 
tourists. Three specific results highlight the local appreciation for UNIKUM’s work. 
 
- UNIKUM musical project:  In 2018, local council and energy provider KELAG will 

act as cooperation partners for the UNIKUM musical project “Schall und Rauch” 

(Smoke and Mirrors), on the topic of Erosion. The disused industrial mining 

compounds will be set in contrast to the idyllic river-landscape at the foot of the 

Dobratsch mountain. 

- Printed Catalogue: The local council will financially contribute to a printed catalogue 

of the exhibition. 

- Extension of exhibition: On request of local stakeholders, the exhibition was extended 

by a week to coincide with the annual trinational “Tour 3” hiking event. This added a 

a new audience to the exhibition, and exposed an unexpected set of visitors to new, 

artistic perspectives on contentious heritage. 

 
Co-Production? The UNIKUM approach 
A first evaluation of the ethnographic data resulted in identifying the following 
issues for further scholarly development:  
 
The Social Dimension: Networked Co-Production 

                                                           
3 A photo gallery of the event was prominently displayed on their website during 2016, and also 
remained on display on a screen at the restaurant entrance throughout 2016.  
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As demonstrated in the UNIKUM activity report, long-standing networking practices 
in the Alps-Adriatic region are crucial in the conceptualisation, production and 
dissemination of UNIKUM’s artistic productions (Hamm 2016). The network 
comprises emerging and internationally acclaimed artists, cultural workers and 
institutions in the free art- and culture scene, academics, cooperation partners, and 
specialised craft service providers. On the basis of this network, and with 
participation of local representatives, an extensive stakeholder process was 
initiated. A democratic debate unfolded, which resulted in a mature form of co-
production within the framework of a curated exhibition. For example, Gerhard 
Pilgram’s artwork in the landscape exhibition was inspired by his co-teaching a 
seminar with Prof. Klaus Schönberger.  
We pose that long-term personal and institutional continuity are important 
elements in sustainable Co-Productions. . Further research is needed into 
transferrable elements within the UNIKUM method, with the objective to specify the 
TRACES concept of Creative Co-Production. The concept “community of practice” 
 (Wenger et al 2002) may provide valuable insights in this respect. 
 
Artistic craftsmanship: Artist and UNIKUM director Gerhard Pilgram emphasizes the 
need for meticulous artistic craftsmanship as a central practice in successfully 
extending the symbolic dimension to suggest multiple readings to viewers. This skill 
is not the exclusive domain of the artist. Emil Krištof praises the virtuosity of 
craftspeople as instrumental in the ‘In Schwebe’ production. These concepts will be 
developed using the work of sociologist Richard Sennet (2008) and Paolo Virno 
(2004).  
 
Alignment with local settings as a basis for transferrable concepts: TRACES aims to 
identify transferrable concepts to be proposed to stakeholders dealing with 
contentious heritage. Our hypothesis is, somewhat paradoxically, that precise 
alignment with local settings serves as a basis for developing transferrable concepts 
(Hamm 2016). UNIKUM follows a border-crossing yet decidedly regional approach. 
This involves a flexible approach geared towards local specificity, e.g. the extension 
of exhibition by one week was a response to local demand. While successful on the 
reginal level, this approach in some ways contradicts development concepts 
requesting permanent up-scaling. Dissemination analysis shows that no 
international print and broadcasting media reported the exhibition, and regionally 
focussed journalists failed to mention the TRACES project (see appendix).  
We pose that UNIKUM, with its local sensibility and its international network, is a 
vehicle for a European imagination from below. Further research will focus on 
conceptualising the UNIKUM method as a transferrable concept. 
 
Using digital social media platforms:  
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As demonstrated in the UNIKUM activity report, digital social media platforms 
feature only peripherally in UNIKUM’s practice. UNIKUM comments that it maintains 
its network through personal contact and intensive work relationships, rather than a 
prominent presence on social media, condensed in the tongue-in-cheek summary 
“making not faking”. However, with a web-site established in 1995, it was an early 
adopter of digital communication technologies. The same website is used until 
today. In May 2016, a youtube channel and a facebook page have been added. 
Although postings are shared by multiplicators, the number of likes remains low. 
Nevertheless, the turn-out for UNIKUM’s artistic events is nevertheless remarkable. 
Cultural analysis has shown that practices in digital environments are inextricably 
connected to other practices in everyday life (Schönberger 2000). Drawing 
conclusions from UNIKUM’s digital set-up requires further investigation.  
 
New perspectives on heritage combining landscape, art and popular culture: 
UNIKUMs method involves artistic practices of creating multiple readings of 
contentious heritages. UNIKUM aligns contemporary art and critical heritage work 
with popular practices. The format of art trail is combined with the practice of 
walking (Berger 2004). This allows for reaching unusual audiences as for instance 
the hikers at the Tour 3 event who were inadvertedly exposed to the exhibition. 
Complex concepts around landscape and identity are communicated using 
manifestations of everyday life in work and leisure. Examples are the use of lift 
machinery, haystacks, board games, lettering we are familiar with from 
advertisements as in art position 2 (Hamm 2016). The combination of popular 
culture and art in heritage work will be further investigated. 
 
 
Contentious heritage 
 
Decentering Contentious Cultural Heritage: This concept will be developed to 
analyse UNIKUMs strategy and positioning in relation to contentious heritage 
(Hamm 2016). Drawing on cultural theorist Stuart Hall, it poses that contemporary 
Europeanisation needs to take the cue from the margins to identify innovative 
heritage practices. Reflexivity, i.e., social formats of re-assessing and challenging 
seemingly given normalities, is a crucial dimension in feeding a new European 
imagination and further reflexive Europeanisation (Schönberger 2017).  
 
Multi-lingualism: The full title of the landscape exhibition is In Schwebe | Vse Lebdi | 
In Sospeso. The bi- or trilinguality in UNIKUM’s productions can be awkward, when 
taken out of context. At the same time, it is an important marker for a position in an 
important heritage conflict. This linguistic practice and its interpretation requires 
further investigation. 
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Agonistic Approach: How to deal with contentious heritage? According to Chantal 
Mouffe (2005), an agonistic approach allows conflicting positions to interact. It will 
not eliminate conflict. Rather, by openly expressing diverging positions, it renders 
conflict negotiable. This concept will be applied and adjusted to the field of 
contentious cultural heritages. UNIKUM will be conceptualised as an actor in the 
antagonistic setting in Carinthia’s contentious heritage politics.  
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