Provocative Nat Turner-Inspired Portraits Fuel Debate After Their Removal

Following an employee complaint, Stephen Towns removed his paintings from his solo show at Rosenberg Gallery. The decision has since inspired some much-needed dialogue.


Cara Ober
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Emmet Till – Dana Schutz

Scandal at the Whitney Museum Biennial centered around a contested painting based on a difficult historical photograph and questions of appropriation, insensitivity, exploitation and race. About the original photo (from 1955): 

http://time.com/4399793/emmett-till-civil-rights-photography/
About the current issue:
http://www.newyorker.com/magazine/2017/04/10/why-dana-schutz-painted-emmett-till
https://newrepublic.com/article/141506/case-dana-schutz
https://hyperallergic.com/392451/dana-schutz-ica-boston-protesters-letter/?utm_medium=email&utm_campaign=Protesters%20Call%20on%20ICA%20Boston%20to%20Cancel%20Dana%20Schutz%20Show&utm_content=Protesters%20Call%20on%20ICA%20Boston%20to%20Cancel%20Dana%20Schutz%20Show+CID_f102e6b2afb2bb21a348351529c54f0d&utm_source=HyperallergicNewsletter&utm_term=Protesters%20Call%20on%20ICA%20Boston%20to%20Cancel%20Dana%20Schutz%20Show
Letter from the Hyperallergic Editor:
No one wants to talk about anything but the Dana Schutz painting at the Whitney Biennial. We have published various reviews, interviews, and news reports, including a conversation with English professor Christina Sharpe about the controversy. She explains: 

… certain things should be destroyed because they work against making suffering particular and visible, and thereby unimaginable to perpetrate again. The nine-and-a-half hour endurance test that is Shoah does not use those kinds of images. So I can see there are a number of ethical responses — that you may or may not agree with — that call for the destruction of certain kinds of representation.
https://hyperallergic.com/368012/what-does-it-mean-to-be-black-and-look-at-this-a-scholar-reflects-on-the-dana-schutz-controversy/
The painting has brought up a lot of issues in the art community, raising questions about representations of violence, what constitutes censorship, the boundaries of white supremacy, and the limits of critique. We also published an in-depth piece by artist Coco Fusco that offers another perspective — this one anchored in history — about the calls for the destruction of the Schutz painting.
https://hyperallergic.com/368290/censorship-not-the-painting-must-go-on-dana-schutzs-image-of-emmett-till/?utm_medium=email&utm_campaign=Censorship%20Not%20the%20Painting%20Must%20Go%20On%20Dana%20Schutzs%20Image%20of%20Emmett%20Till%20Daily&utm_content=Censorship%20Not%20the%20Painting%20Must%20Go%20On%20Dana%20Schutzs%20Image%20of%20Emmett%20Till%20Daily+CID_7bcf17dc5684a915b9a3722d3c41665a&utm_source=HyperallergicNewsletter&utm_term=in-depth%20piece%20by%20artist%20Coco%20Fusco
In other news, Hyperallergic has teamed up with RadioPublic to provide playlists of must-hear podcasts. Our first focuses on "New Takes on Old Stories."

I also want to let you know that the second season of Hyperallergic: The Podcast will begin next month. Stay tuned for episodes covering the Whitney Biennial, contemporary indigenous art, and other pressing topics. You can listen to all 12 episodes of season one here.

After Protests from Native American Community, Walker Art Center Will Remove Public Sculpture

Sam Durant’s outdoor installation “Scaffold” references the US Army’s mass execution of 38 Dakota men in Minnesota in 1862.


Sheila Regan
May 29, 2017
[image: image3.jpg]



A view of the Minneapolis Sculpture Garden with Claes Oldenburg and Coosje van Bruggen’s “Spoonbridge and Cherry” (1985–88) at right and Sam Durant’s “Scaffold” (2012) at left (all photos by the author for Hyperallergic)
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The cultural appropriation debate is over. It's time for action
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Kateri Akiwenzie-Damm is an Anishinaabe writer and editor from the Chippewas of Nawash First Nation, Saugeen Ojibway Nation. She is the founder and managing editor of Kegedonce Press, a publishing house devoted to Indigenous writers.
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