Fading Studies at the House by the Synagogue, 2016-2018 
By Răzvan Anton, artist-in-residence

In 2016 I joined the team of the Casa de lângă Sinagogă (House by the Synagogue) as the artist in residence. I come from a visual arts background and have a limited knowledge of local Jewish culture, I also lack the languages required for the in-depth study of other ethnic communities. The collaboration and dialogue with researcher and historian Julie Dawson were essential for studying the context of this archive. 

Certainly in the past years my practice has shifted in relation to this material and to the way in which I regard a subject today. If up until a few years ago what I produced was, in a way, a modality for filtering things through their own subjectivity, beginning with 2016 and onwards I would say that the visual processes themselves became the modality for investigating a subject and the means with which I explore discoveries made.

Coming from a background of drawing and photography, I found or developed counter-technological and slow processes of working and thinking which allow time and space for the reflection required to understand this subject. Beginning in 2016 and on, I began to incorporate this idea practically, developing and printing images, texts and documents from the archive, allowing them to develop beneath the sun. Light and time became the medium for filtering this material. Beginning with the plate, the negative or the source of the image, the process may evoke the way in which memory itself develops, the manner in which a photograph is developed and perhaps its fading or disappearance.  

This development of memory was, in my case, both a collective and an individual process because an important aspect of this residency included workshops with students, with young people. In the course of these workshops for visual practice, I invited participants to print images coming from the archive of the Jewish communities using silver gelatin paper; the images were developed in natural light in the form of contact prints. The process was apparently unfinished, because the images were not made permanent through a chemical developing process and so in this case they would disappear if they were further exposed to light. After one of these workshops, the participants created an album of ephemeral photographs which would fade if one were to leaf through the book. I believe this was a collective modality for evoking impressions of the topic of heritage and memory of absent communities. 

Together with the members of the Casa de lângă Sinagogă team, I searched for methods to develop processes which facilitate the study and knowledge of this history, processes through which these stories can become tangible, can appear before the eyes of the participants along which hidden images which acquire contour in the photographic laboratory.  
