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[bookmark: _GoBack]                                                                                                                                                                                      The essay is conceptualised as a triangulation of the main issues discussed in the framework of the project TRACES: the topic of contentious heritage(s), the artistic research, and the co-production between artists and institutions. The text looks at the intersection of these issues in the context of contemporary art and more specifically will focus on the debate over the potentials of institutional critique as one of the instigating artistic genres which contributed to both, the development of the artistic research, and to the interest of the artists in contentious heritages and provenience of the museums, collections, and other art institutions.                                                                    

I want to reflect on the potentials of various new models of artistic practices, art genres, media, methodologies and strategies for successful critical analysis and moreover eventually for inducing sustainable institutional changes regarding the inherited contentious systemic structures and concepts from the past. The central argument of the text will unravel around the reciprocal relations between contentious objects of heritage and the subjects that directly or indirectly define the contentiousness of the objects. Moreover the main aim of the text is to clarify whether and how certain artistic research methods or media of representation are more appropriate and successful in addressing the contentious objects and collections and have bigger potentials for inducing social change of the circumstances that lead to defining such heritages as contentious. Several case studies from the TRACES project will be analysed as examples of participatory institutional critique.   
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