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CCP1 - Absence as Heritage

PLACE
Mediaș, Romania

TEAM
Julie Dawson, Alexandra Toma, Razvan Anton, Matei Bellu

PARTNER/HOST
NGO Hosman Durabil

OTHER INSTITUTIONS/PARTNERS
Mediaș Synagogue

EXTERNAL LINK
facebook.com/sinagogamedias

In the town of Mediaș, founded by the Transylvanian Saxons, ethnic and linguistic identities remain a sensitive topic in the region. While a sense of pride in Transylvania’s multiethnic character (as opposed to southern Romania) is common, there is a simultaneous amnesia or ignorance regarding the history and role of other segments of the population, now absent, in particular of the Jewish population, whose absence is a result of mass emigration during the 1950s and 1960s. Discovered in 2008 in a locked and shuttered synagogue, the archives and library of the former Jewish community of Mediaș, Romania, contain thousands of documents and books recording the peaceful evolution of a commonplace Jewish community in multiethnic Central Europe over the course of approximately 200 years.
The activities carried out within this Creative Co-Production are aimed at exploring and exploiting the built heritage of the synagogue complex and the documentary heritage of archives and religious and secular printed material, using artist and researcher residencies. Its objective is to connect to Transylvania’s intrinsic multilingualism with documents or publications in German, Hungarian, Romanian, and Yiddish, and evaluate the value of heritage of absent populations to those that remain, researching on how these places, items, or traditions of “abandoned” heritage can be used to understand a collective past and how they can be employed to create a future of positive, multifaceted European identities.



CCP2 - Awkward Objects of Genocide

PLACE
Krakow, Poland

TEAM
Erica Lehrer, Roma Sendyka, Wojciech Wilczyk, Magdalena Zych

PARTNER/HOST
Centre for Memory Studies – Jagiellonian University

Eastern Europe witnessed 14 million deaths in a period of little more than a decade between 1933 and 1945. In many respects, the impact of such widespread and wanton killing reverberated in towns, villages and affected communities for many decades. It can be assumed that every community produced artistic responses to that traumatic memory, and local, vernacular artists might be considered the most prolific group trying to represent the events they witnessed.
In this Creative Co-Production a team consisting of a curator, an artist, an anthropologist, and a memory studies scholar, based at the Centre for Memory Studies of the Jagiellonian University of Krakow, will research on the vernacular art on the Holocaust and its place in Polish Ethnographic Museums. Specifically, they will research ethnographic collections, folk artists (or their descendants), and international collectors, seeking art related to the Holocaust. A primary goal is to assess the scale of the phenomenon of nonprofessional visual art undertaken to memorialize the Holocaust. The project further aims to challenge the “awkward” status of these objects in museums (folk art typically is unconnected to history or difficult subjects), as well as expanding notions of both “Holocaust art” and Holocaust memory.



CCP3 - Casting of Death

PLACE
Ljubljana, Slovenia

TEAM
Alenka Pirman, Jani Pirnat, Damijan Kracina, Blaž Bajič

PARTNER/HOST
Domestic Research Society

OTHER INSTITUTIONS/PARTNERS
The National and University Library, the Museum of Modern Art (MG+MSUM), the City Museum of Ljubljana

EXTERNAL LINKS
www.ddr.si
www.culture.si


The casting of death masks is one of the most ancient portrait techniques in the history of sculpture. The death masks of prominent people (politicians, scientists, artists) functioned as an exploitation medium that fit well into precisely structured political and societal projects (nationalism, class struggle, secularisation). In the Western society of the 19th century, however, it went hand in hand with the secularisation and affirmation of the bourgeois society, in which the establishment of a public museum also played a crucial role. In the 21st century the custom seems to be dying out. The death masks are omitted from the rearranged memorial rooms and stored in the museum depots.
Within this Creative Co-Production, the Domestic Research Society, an artistic/curatorial collective, researches the phenomenon of the death masks together with the curators from the National and University Library, the Museum of Modern Art, and the City Museum of Ljubljana. The death masks in the Slovene museums seem to range from 1890s to 1980s. The project aims at investigating the process of omitting the masks from the rearranged memorial rooms and stored in the museum depots. By researching the social and cultural changes that seem to have brought an end to the making of death masks it seeks to contribute to the understanding of the representation of death in the process of identity making in Europe.



CCP4 - Dead Images

PLACE
Vienna, Austria – Edinburgh, United Kingdom

TEAM
Tal Adler, Linda Fibiger, John Harries, Joan Smith, Anna Szoeke, Maria Teschler-Nicola

PARTNER/HOST
University of Edinburgh, Natural History Museum Vienna

This Creative Co-Production engages with the complex and contentious legacy of collections of human skulls kept by museums, universities and other public institutions in Europe. These osteological archives, now mostly withdrawn from public view, were amassed during the 19th and first few decades of the 20th century, when a comparative analysis of crania was central to the scientific study of individuals and populations that was, in many ways, foundational to the emergence of modern anthropology. To feed this project, skulls were procured by all manner of means, including being looted from the graves of indigenous peoples at the margins of European Empires.
The focus of this project is a cabinet displaying around 8,000 skulls, part of a collection of roughly 40,000 kept by the Anthropology Department of the Natural History Museum in Vienna. Through a series of artistic, anthropological, historical and educational engagements with this and similar collections, we intend to explore the philosophical, aesthetic, political and scientific implications of these problematic gatherings of human remains that endure, mostly out of sight, within the public culture of Europe. This exploration will be directed towards, and sensitive to, the complex and often ambivalent significance of these archives of humans skulls to scientific communities, to national publics and to indigenous peoples who seek the recovery of ancestral remains within a postcolonial politic of recognition and redress.



CCP5 - Transforming Long Kesh/Maze Prison

PLACE
Belfast, Northern Ireland

TEAM
Martin Krenn, Aisling O’Beirn, Laura McAtackney

PARTNER/HOST
Ulster University

OTHER INSTITUTIONS/PARTNERS
Prison Arts Foundation (PAF)

EXTERNAL LINKS
martinkrenn.net
aislingobeirn.com
prisonartsfoundation.com
kilmainhamgaolgraffiti.com


The former Category A prison, known variously as Long Kesh, H Blocks and Maze, is located just outside Belfast and has for a long time been a contested territory. It famously housed political prisoners during the period of recent conflict in Northern Ireland (operational form early 1971 – 2000). All that remains are one H Block and the former prison hospital and despite different reuse project have been explored, the site is currently disused and – for this reason – contested.
The research developed by this Creative Co-Production aims at reinvigorating the debate to reactivate the site, and defining strategies to transform place of memory in a place of hope and aspiration, by acknowledging its historical importance and its future possibilities as a locus for change.
This dialogical art project artistically investigates the material culture of the Maze/Long Kesh site based on collaboration and dialogue. The artists Aisling O’Beirn and Martin Krenn work with participants such as ex-prisoners, ex-prison employees and ex-visitors from Maze/Long Kesh prison to produce an art project, which opens up multiple new perspectives from key individuals who have had direct contact with the site. The artists conduct a series of workshops in which the participants’ experience of the physical reality of the prison is central. The participants will be invited to create objects related to their personal experience and memory of the site using various materials and techniques that would have been used by prisoners making objects whilst in jail. Examples of techniques could include, string art, images on handkerchiefs, objects made from lollypop sticks etc. The aim is to give insights into aspects of the prison that could easily be overlooked such as everyday life experiences in the prison, how prison furniture was used and the function/malfunction of prison architecture. A traveling exhibition displayed in various public locations as well as a publication will show these objects together with copies/images of real artefacts from the jail. These exhibits will reveal physical traces of the material culture of Maze/Long Kesh.
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